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SUMMARY & RATIONALE 

 
The Benefit Concert curriculum partners school music ensembles 

with local charity organizations to raise funding and awareness through 

musical advocacy.  Students will create new ensembles, select their own 

repertoire, and perform at this event while also managing all extra-

musical dimensions of the event.  The curricular focus is based on the 

principles of many different educational theories and philosophies.  We 

have attempted to encompass a healthy amount of our favorite and most 

pertinent principles that reflect our personal philosophies of life, music, 

and music education.  The relevance of our curriculum is attributed to the 

importance of supporting local economies, using music as a tool to 

influence culture, and music as a means of supporting organizations that 

reflect our moral compass.  Modern music curriculum typically focuses on 

a myopic vision, consisting of Western European tradition that can limit 

the capacity of a music program to address a more holistic means of 

learning, music-making, and a broader cultural fluency.  We believe that 

this program will serve to deepen the morality, musicianship, and 

character of our students through student initiative, communal 

strategizing, diverse musical experiences, and the fulfillment of working 

towards a common goal for a good cause. 
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SETTING & CONTEXT 

 
We have designed this coursework to be suitable for a high school 

ensemble class.  This program can run concurrently with traditional 

ensemble rehearsals (with the Benefit Concert curriculum running every-

other rehearsal), supporting student development as critical thinking 

individuals and diversely educated music-makers.  Our benefit concert 

curriculum is a core component of our music program that lasts a 

significant duration, approximately 14-weeks, with the purpose of 

providing a broad, in-depth, and holistic experience.  We believe 

students will flock to this opportunity because of the novel qualities of the 

program that present challenge, fun and engagement on multiple levels.  

The experiences provided will propel students to take action in ways that 

are culturally relevant which we believe ensures a depth of student 

invested learning.  Lastly, the program is intended to relate to students 

that may feel a tension towards traditional ensemble settings as it offers a 

new and fresh approach to music.   
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GOALS, OBJECTIVES, & OUTCOMES 

 
The Benefit Concert curriculum is a synthesis of learning objectives 

founded on the substantive purposes of Schubert’s model.  Students 

develop essential understandings, skills and attitudes as a result of 

participating in this curriculum.  The curriculum also engages disciplines 

outside of music relevant to student growth, including event 

management, program development, marketing.  Further, students 

develop a comprehensive understanding of the internal moving parts of 

a benefit concert as well as what is required to successfully put on an 

event.  

 

From a musical standpoint, students will be provided 

opportunities to engage in meaningful ensemble experiences and 

songwriting or production roles.  Through the curriculum, students will 

develop fresh perspectives on musical dimensions and how they function 

in new settings.  

 

Specific to Schubert’s purposes, there are many goals related to 

Socialization, Social Change, Achievement, and Personal Growth.  The 

function of a benefit concert is founded on ideas of social change.  The 

role of this concert is to make a mark on society in a positive manner that 

ripples out into the lives of all involved.  Students will be able to interact 

with community members, benefits organizations and with each other as 

colleagues which will support socialization goals.  Students will have 

consistent goals to strive for throughout the curriculum that functions as 

achievement in Schubert’s model.  Lastly, students will be participating 

in a curriculum that requires them to give their best effort.  This is will push 

them to new levels of personal growth in ways that will serve them in 

future endeavors.    

 

Goal: To learn about Benefit Concerts, their relevance, and their 

importance to a healthy and thriving society.  To investigate the internal 

mechanisms of charities and what constitutes their legitimacy. 
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Goal: To assess the necessary components of a Benefit Concert, 

delegate roles, assign tasks, and assume leadership positions to ensure 

the success of the event in pursuit of developing integrity of character.  To 

give students insight into the depth of work required to put on an event. 

Goal: To descend into new and novel forms of ensembles, choose 

appropriate repertoire, synthesize compelling programs, and examine 

the applicability of musical dimensions across genres and formats. 

Goal: To draw connections to historical landmarks, noteworthy 

people, and ideologies to inform a multifaceted, cross-disciplinary 

curriculum that serves to create broad-minded and educated students. 

 

Further development on goals and purposes are elaborated in the 

scope & sequence section. 
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SCOPE & SEQUENCE 
Each learning experience is designed for one block-length class period (60-80 mins.) 

per week, for a total run-time of 14 weeks.  For classes that run 30-40 minutes, each 

experience should be allotted approximately two class periods, with modest 

adjustment.  Briefs summaries below; full plans starting on page 6.  

 

Learning Experience 1: 
What is a benefit concert? 

The purpose of this experience is to expose students to the concept 
of a benefit concert.  Students experience footage of famous benefit 
concerts and discuss and analyze the purpose and structure of these 
events. 

 

Learning Experience 2:   
What makes a charity worth supporting? 

The purpose of this experience is to engage students in a discussion 
of the purpose of charity, an investigation of what makes a charity 
worthy of support, research and advocacy, and public speaking. 

 

Learning Experience 3:   
How do we organize a benefit concert? 

The purpose of this experience is to engage students plotting and 
organizing the tasks and roles involved in putting on a benefit 
concert. 
 

Learning Experience 4:   
What do we need to plan our group 
performance or creation?  
 

The purpose of this experience is to engage students in repertoire 
selection and/or the imagining and planning of a creation (e.g. 
electronic music composition, multi-media presentation, 
instrumental arrangement, etc.).  Additionally, students begin 
rehearsing and creating with their groups. 

  

Learning Experience 5:   
What do we need to do to pull this off? What’s 
our timeline to get this done? 

The purpose of this experience is to engage students in creating an 
action plan (with assigned roles and due dates) for the organization 
and realization of all tasks related to the non-musical elements of the 
benefit concert. 

 

Learning Experience 6:   
How are we expressing our chosen music? 

The purpose of this experience is to rehearse/evaluate/refine 
performances and imagine/make/refine creations. 

 

Learning Experience 7:   
How do musicians make meaningful 
connections to creating, performing, and 
responding? 

The purpose of this experience is to engage students in connecting 
their chosen music to history, community, and purpose. 

Learning Experience 8:   
How do musicians talk about their work? 

The purpose of this experience is to engage students in speaking 
about their music publicly and in an informed manner. 
 

Learning Experience 9:  
Where are we at? What are we missing? What is 
left to do? 

The purpose of this experience is to check in on both musical and 
extra-musical goals with relation to the benefit concert and engage 
students on refining and actualizing the remaining minutia of the 
Production Chart. 

 

Learning Experiences 10 & 11:   
How do we judge the quality of musical works 
and performances? 

The purpose of this experience is to engage students in presenting 
their work to their peers and responding to the work of their peers. 

 

Learning Experience 12:   
How do we know when we’re ready to present? 

The purpose of this experience is to engage students in assessing 
final musical preparations for the benefit concert. 

Learning Experience 13a:   
Are we ready to run this event? 

The purpose of this experience is to finalize any remaining tasks and 
roles as outlined in the Action Plans/Production Chart. 

 

Learning Experience 13b:   
THE CONCERT 
 

The purpose of this experience is to engage students in 
performing/presenting for a cause.  The event will take place outside 
of class time.   

Learning Experience 14:   
How did we do and what did we learn? 

The purpose of this experience is to engage students in reflecting on 
their experience. 
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Learning Experience 1:  What is a benefit concert? 

The purpose of this experience is to expose students to the concept of a benefit 

concert.  Students experience footage of famous benefit concerts and discuss and 

analyze the purpose and structure of these events. 

1. Opening discussion question - What is a benefit concert? 

2. Exposure - Watch video footage of famous benefit concerts, such as: 

• Queen at Live Aid, 1985 

• America: A Tribute to Heroes, 2001 

• Thom York at Bridge School Benefit, 2002 

• Live Earth, 2007 

3. Breakout discussion groups – questions: 

• What is the purpose of a benefit concert? 

• What would go into pulling off this type of event if it were held at a 

local scale?  Consider dimensions such as event organization, 

musical preparation, promotion, and advocacy. 

4. Full-class discussion of breakout questions. 

 

• Student volunteer(s) take notes on white 

board (or technological equivalent), separating 

responses into dimensions of event organization, 

musical preparation, promotion, and advocacy.   

• Teacher takes picture of brainstorming for 

later use. 

 

 

5. End class with short introduction to full project (reference: Summary and 

Rationale) and a broad prompt to start brainstorming creative ideas. 

 

ASSESSMENT ARTIFACTS:  
- Preserve class brainstorming chart for reference in future classes (e.g. take a picture 

of the white board) 

 

 

 

 

 

https://youtu.be/r19FYTYRvSc
https://www.youtube.com/playlist?list=PLXHiPfqiCNo589-5ksUFNPfYYhTOtdpen
https://youtu.be/aKa9gV8x1HI
https://www.youtube.com/playlist?list=PL-jwYtxv4AZpalXlreGLaYIpNBWQWo9IW
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Learning Experience 2:  What makes a charity worth supporting? 

The purpose of this experience is to engage students in a discussion of the purpose 

of charity, an investigation of what makes a charity worthy of support, research and 

advocacy, and public speaking. 

1. Reintroduce the entire project (reference: Summary and Rationale) 

2. Today’s project – choosing the charity we will support! 

3. Full class discussion of what makes charities worthy of support: 

• Student volunteer(s) put discussion notes on whiteboard for 

classmates to reference in Step 4 (below). 

• After preliminary discussion, teacher prompts further discussion: 

i. Considering the future success of our benefit concert and its 

potential impact, why might we elect to support a local charity 

or a charity that bears relevance to our local community? 

ii. Does anyone know what a 501c3 is? (if not, teacher explains) 

4. Student-chosen breakout groups (or work alone) to research and develop a 

2-3 minute advocacy presentation on a charity of their choice that 

addresses why the class should choose to support that charity.  

• Minimal criteria:  

i. Local or relevant to local community 

ii. Registered 501c3 

iii. What is the mission charity? What does it do? 

iv. Why support this charity? 

5. Students present their findings and advocacy to the class. 

• One student from each group videos presentation for inclusion in 

final portfolio. 

• Students save any documents or aids used in creation or 

presentation for inclusion in final portfolio. 

6. Students vote on the charity they will support. 

 

ASSESSMENT ARTIFACTS:  

- Picture of whiteboard (class discussion notes from “what makes charities worthy of 

support?”) 

- Student presentation videos and any additional student documents used in creation 

or presentation 
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Learning Experience 3:  How do we organize a benefit concert? 

            (Organization Day #1) 

The purpose of this experience is to engage students plotting and organizing the 

tasks and roles involved in putting on a benefit concert.  

1. Opening question: Remember two weeks ago when we discussed what 

goes into a benefit concert? 

• Display artifact from Learning Experience 1 

 

 

 

 

 

 

2. Breakout discussion groups – prompt: 

• Please brainstorm and list the roles and tasks needed to organize our 

event – be sure to consider things like promotion, production (stage 

manager/crew, sound equipment), ticket sales, etc. 

3. Full-class discussion of step 2 prompt: 

• Student volunteer(s) create a concept map 

on white board pulling together all roles and 

tasks. 

• Teacher takes picture of map for later use. 

4. Full-class discussion of: 

• Event length 

• Average performance/presentation length 

• Realistic number of performance/presentation slots on the concert 

(taking stage changes and intermission into account) 

5. Teacher prompt: Start thinking about which of these roles and tasks are 

most interesting to you, as we will start delegating and working on these in 

a couple weeks! 

6. Having determined the number of performance/presentation slots 

available, students break into performance/creation groups for preliminary 

repertoire, composition, and electronic music (music tech) discussions 

depending on what they choose to present on the concert. Students should 

consider the context of their presentation. Examples of groups: 
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• Performing groups of any genre (could perform covers, written 

music, original music, creative arrangements, organized 

improvisation) 

• Creation groups working on electronic composition using Digital 

Audio Workstations 

• Creation groups working on multi-media (e.g. music + video) 

presentations 

7. Students create short document at the end of class detailing: 

• Group name 

• Members of group 

• Repertoire/creation ideas (not set in stone) 

• How their ideas relate to the context of a benefit concert and/or their 

chosen charity 

 

ASSESSMENT ARTIFACTS:  

- Picture of whiteboard (class discussion concept map of roles and tasks) 

- Student-created documentation of brainstorming (see step 7 – this should be 

collected for review and subsequently returned for final portfolio inclusion) 

 

 

 

 

 

 

 

 

 



 10 

Learning Experience 4:  What do we need to plan our group 

performance or creation? (Rehearsal/Creation Day #1) 

The purpose of this experience is to engage students in repertoire selection and/or 

the imagining and planning of a creation (e.g. electronic music composition, multi-

media presentation, instrumental arrangement, etc.).  Additionally, students begin 

rehearsing and creating with their groups. 

1. Students finalize repertoire selection and/or a plan to imagine a creation 

with their groups. 

• Students submit short entry ticket (one per group) detailing their 

finalized project – What are you presenting? What is your rationale? 

i. Performance ideas: covers, written music, original music, 

creative arrangements, organized improvisation 

ii. Creation ideas: composition (electronic? written and 

recorded?), multi-media presentation (e.g. original film and 

music) 

• Minor approval process to verify appropriateness (consider vulgarity) 

2. Students begin rehearsing and creating (breakout groups, teacher floats) 

• Scaffold with a consideration of select musical dimensions (e.g. 

dynamics, texture, style) and final elements (e.g. intro/outro) 

• Students document short video (one per group) of process – this 

could be a short video of rehearsal discussion and/or performance, a 

video of manipulating material in a digital audio workstation, etc. – to 

be included in final portfolio. 

3. Students fill out brief exit ticket before end of class (these are filled out 

individually – one per student – but may be completed as group work) 

• Performer’s Essential Questions: How does understanding the 

structure and context of musical works inform performance? How do 

performers interpret musical works? 

• Creator’s Essential Questions: How do musicians generate creative 

ideas? How do musicians make creative decisions? 

• Questions for everyone: What did we achieve today? What do we 

need to work on? What are our goals for next rehearsal/creating 

session? 

 

ASSESSMENT ARTIFACTS:  
- Entry Ticket (What are you presenting? What is your rationale?) 

- Student videos for portfolio inclusion 

- Exit Ticket (Essential Questions, Achievements, Goals) 
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Learning Experience 5:  What do we need to do to pull this off? 

What’s our timeline to get this done? (Organization Day #2) 

The purpose of this experience is to engage students in creating an action plan (with 

assigned roles and due dates) for the organization and realization of all tasks related 

to the non-musical elements of the benefit concert. 

1. Opening question: Remember two weeks ago when we discussed the roles 

and tasks related to pulling off a benefit concert? 

• Display artifact from Learning Experience 3 

 

 

 

 

 

 

 

2. Students break out into action planning teams for specific roles as 

identified in Learning Experience 3.  A volunteer scribe from each group 

creates an action plan chart/list on a large piece of poster board or 

cardstock distributed by the teacher. Regardless of team organization, 

examples of plans needed include (but are not limited to): 

• Promotion Action Plan - Who/What/When/Where/How? 

(e.g. newspaper articles/interviews, TV news spots, posters 

distributed around the community, social media campaigns, school 

announcements, church bulletins, and more… the students will likely 

contribute new ideas to this list) 

• Ticket Sales Action Plan – Who/Where/When/How? 

(e.g. student ticket design? cost-effective printing? digital sales? in-

person pre-sales, day-of sales, handling of finances, etc.) 

• Venue/Event Action Plan 
(e.g. what is the expected audience size? where can we hold the 

event and who needs to be contacted? contact grocery stores to 

donate disposable dishware for intermission bake-sale? who's 

baking? contact local businesses about donating to pre-

concert/intermission silent auction or raffle? who's setting up the 

silent auction or raffle?) 

3. Students come back together as a class and post their Action Plans at the 

front of the class – the Action Plans come together to make one large 

Production Chart. 
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4. Full-class discussion involving: 

• Filling in any holes in the Production Chart 

• Assigning due dates to all tasks on the Production Chart 

• Divvying up all tasks on the Production Chart amongst students – this 

should be done in the most voluntary and democratic way possible 

• Starting a running budget spreadsheet (expenses deducted from 

donation) 

5. Break-out time to work on tasks as assigned. 

6. HOMEWORK: Finish work on your assigned task by the due date agreed 

upon by the class. (Because this is not a fill-out-and-turn-in assignment and 

it is essential to the success of the event, future check-ins are programmed 

into this curriculum.) 

 

ASSESSMENT ARTIFACTS:  
- Action Plans/Production Chart 

- Budget Spreadsheet 
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Learning Experience 6:  How are we expressing our chosen music? 

           (Rehearsal/Creation Day #2) 

The purpose of this experience is to rehearse/evaluate/refine performances and 

imagine/make/refine creations. 

1. Students rehearse and create (breakout groups, teacher floats) 

• Performer’s considerations: 

i. How do we serve the music? 

ii. How do we serve our purpose – the benefit concert? 

iii. How do we make our performance expressive? Our own? 

iv. How do we play cohesively? 

• Creator’s considerations: 

i. How do we serve the music? 

ii. How do we serve our purpose – the benefit concert? 

iii. How do we make our creation expressive? Unique? 

iv. How can we collaborate democratically? 

2. Students document short video (one per group) of process – this could be a 

short video of rehearsal discussion and/or performance, a video of 

manipulating material in a digital audio workstation, etc. – to be included in 

final portfolio. 

3. Students fill out brief exit ticket before end of class (these are filled out 

individually – one per student – but may be completed as group work) 

• Performer’s Essential Question: How do musicians improve the 

quality of their performance? 

• Creator’s Essential Question: How do musicians improve the quality 

of their creative work? 

• Questions for everyone: What did we achieve today? What do we 

need to work on? What are our goals for next rehearsal/creating 

session? 

 

ASSESSMENT ARTIFACTS:  
- Student videos for portfolio inclusion 

- Exit Ticket (Essential Questions, Achievements, Goals) 
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Learning Experience 7:  How do musicians make meaningful 

connections to creating, performing, and responding? 

The purpose of this experience is to engage students in connecting their chosen 

music to history, community, and purpose. 

1. Opening Discussion – Check in on Action Plans and Tasks from Lesson 5 

• Using student-created production chart, get brief reports on each 

task and assess further action needed. Update the production chart. 

2. Introduce Connecting Presentation Project & Group Work Time 

• In their performance/creation groups, students craft a 5-minute 

group presentation. 

• Performing groups address: 

i. History of their chosen music (examples of information to 

include: who created it? when and where was it created? why 

and for whom was it created? what is its subject? what is being 

expressed? what techniques did its creator use to help us 

understand what is being expressed? what kind of 

structure/form does it have? what does is sound like?) 

ii. How they are using they expressing the music and making it 

their own? 

iii. Why did they choose this piece for the benefit concert? 

• Creating groups address: 

i. What is your process? Describe your work. (examples of 

information to include: what is its subject? what is being 

expressed? what techniques did are you using to help us 

understand what is being expressed? what kind of 

structure/form does it have? what does is sound like?) 

ii. What are some of your influences in crafting your work? What 

about your work that is unique to you? 

iii. How are you using the benefit concert/charitable cause as 

inspiration? How does your work relate to the context of the 

event? 

• Any unfinished work to be delegated within the group as homework 

• Groups that finish during class may elect to spend remaining time 

rehearsing/creating 

 

ASSESSMENT ARTIFACTS:  
- Photograph of updated Production Chart 

- Connecting Presentations (to be presented next class) 
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Learning Experience 8:  How do musicians talk about their work? 

     (Connecting Presentation Day) 

The purpose of this experience is to engage students in speaking about their music 

publicly and in an informed manner. 

1. Students deliver their Connecting Presentations (in groups) 

• Each group creates a video of their presentation for final portfolio 

inclusion 

2. After presentations are finished, students start work on Charity Research 

Paper: 

• As individuals, each student writes a short (~one page) narrative 

detailing the charity that the class has chosen to support (e.g. where 

are they based, what do they do, who do they serve, how are they 

funded, etc.) 

• Alternatively, students can rehearse/create if time allows 

3. Homework: Finish Charity Research Paper (to be collected next class) 

 

ASSESSMENT ARTIFACTS:  
- Student presentation videos for portfolio inclusion 

- Any physical artifacts from student presentations (also for portfolio inclusion) 

- Brief written feedback for each group on Connecting Presentations 

- Charity Research Paper 
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Learning Experience 9:  Where are we at? What are we missing? What 

is left to do? (Organization Day #3 - Rehearsal/Creation Day #3) 

The purpose of this experience is to check in on both musical and extra-musical goals 

with relation to the benefit concert and engage students on refining and actualizing 

the remaining minutia of the Production Chart. 

1. Full-class check in on Production Chart roles and tasks 

• Some tasks will have started recently or will be about to start (e.g. 

ticket sales, actually posting posters, social media push, etc.) 

2. Break into groups as needed to finish up remaining work on Action Plans 

(some of this will be delegated as homework). 

• Each group creates a short report on what has been accomplished, 

what needs to be done, and how quickly they need to finish 

remaining tasks 

3. Halfway through class, come back together and quickly ask all groups to 

verbally report if everything is going as planned – if not, do they need help 

with something? 

4. Second half of class: break out for rehearsal/creation time 

• Students should make final refinements in preparation for Learning 

Experiences 10 & 11 (dress rehearsal/peer feedback days) 

• Students document short video (one per group) of process 

5. Students fill out brief exit ticket before end of class (these are filled out 

individually – one per student – but may be completed as group work) 

• Performer’s Essential Questions: When is a performance judged 

ready to present? How do context and the manner in which musical 

work is presented influence audience response? 

• Creator’s Essential Question: When is creative work ready to share? 

• Questions for everyone: What did we achieve today? What do we 

need to finish/polish before the event? What are our goals for our 

final [in-class] rehearsal/creating session? 

 

ASSESSMENT ARTIFACTS:  
- Action Plan Reports (to be collected and subsequently returned for portfolio 

inclusion) 

- Student videos for portfolio inclusion 

- Exit Ticket 
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Learning Experiences 10 & 11:  How do we judge the quality of 

musical works and performances? 

The purpose of this experience is to engage students in presenting their work to their 

peers and responding to the work of their peers. 

1. Students present what they will perform (or present) at the benefit concert. 

• Each group presents 

• Classmates engage in peer feedback/assessment (consider musical 

dimensions, expressivity, context, etc.) 

• Each group videos its performance and peer feedback for personal 

reflection 

2. On day 2, after all groups have presented, students and teacher create the 

setlist together (order of presentations). 

• Students who were delegated program creation role now act. 

3. HOMEWORK: Students write formal individual reflections on their 

presentation videos, answering: 

• What went well during your presentation? 

• Does your presentation express what you intend?  If so, how?  If not, 

why? 

• What about your performance or creation needs further refinement? 

• What from your classmates’ feedback do you feel is important to 

address in your final rehearsal? 

• What did you learn from assessing the presentations of your 

classmates? 

 

ASSESSMENT ARTIFACTS:  
- Student videos for portfolio inclusion 

- Concert setlist 

- Formal individual reflections on dress rehearsal performances/presentations (to be 

collected and subsequently returned for portfolio inclusion) 
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Learning Experience 12:  How do we know when we’re ready to 

present? (FINAL Rehearsal/Creation Day #4) 

The purpose of this experience is to engage students in assessing final musical 

preparations for the benefit concert. 

1. Final in-class breakout rehearsal/creation time 

• Students document short video (one per group) of process 

2. Exit Ticket:  

• Are you finished with all your assigned tasks on the Production 

Chart?  Is there anything you need to follow up on? 

• Are you fully prepared for your event-day roles? 

• Is your musical presentation ready?  If not, what is your plan to have it 

finished and ready for concert day? 

 

ASSESSMENT ARTIFACTS:  
- Student videos for portfolio inclusion 

- Exit Ticket Check-in 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 19 

Learning Experience 13a:  Are we ready to run this event? (FINAL 

Organization Day #4) 

The purpose of this experience is to finalize any remaining tasks and roles as outlined 

in the Action Plans/Production Chart. 

1. Full-class check in on all tasks and roles remaining on Production Chart 

2. Break-out groups to finish any remaining tasks/planning 

3. Any remaining class time can be used for last minute rehearsing/creating 

 

ASSESSMENT ARTIFACTS:  
- None.  This learning experience is a “catch-all” to tie up loose ends and may only 

take half of a class period depending on remaining work.  Students may also need 

this time for additional rehearsal. 

 

 

 

 

 

Learning Experience 13b:  THE CONCERT 

The purpose of this experience is to engage students in performing/presenting for a 

cause.  The event will take place outside of class time.  Teacher videos and 

photographs entire event for documentation and reflection. 

 

ASSESSMENT ARTIFACTS:  
- Concert Video & Photographs 
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Learning Experience 14:  How did we do and what did we learn? 

The purpose of this experience is to engage students in reflecting on their 

experience. 

1. Opening: Teacher praises students’ accomplishments. 

• Presentation of final budget statement (profits minus expenses 

equals donation) 

2. Break-out discussion groups: 

• Students convene in their performance/creation groups for a final 

discussion of their presentation.  What went well, how did it make 

them feel and why, what did they learn through the creative process? 

3. Full-class discussion of/reflection on entire 14-week project. 

• Class time to view concert footage at teacher’s discretion.  Concert 

video should be made available to students. 

4. Students begin working on final personal reflections, including discussion 

of: 

• Musical learning and growth (reflect on entire portfolio) 

• Extra-musical learning and growth (reflect on entire portfolio) 

• What went well? 

• What could go better next time? 

• What did you like about this project? 

• What, if anything, would you change about this project? 

5. HOMEWORK: Finish final personal reflections and assemble project 

portfolio (see a complete list of Portfolio Artifacts on next page). 

 

ASSESSMENT ARTIFACTS:  
- Budget Statement 

- Final personal reflections (to be included in portfolio) 
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PORTFOLIO ARTIFACTS 
The following list represents all artifacts for inclusion in student portfolios.  The list is 

compiled from all 14 learning experiences. 

 

• “What Is A Benefit Concert?” Brainstorming Chart – photo supplied by teacher 

(Learning Experience 1) 

• “What Makes Charities Worthy Of Support?” Discussion Notes – photo 

supplied by teacher (Learning Experience 2) 

• Advocacy Presentation Video & Supporting Documents (Learning Experience 

2) 

• “Roles & Tasks” Concept Map – photo supplied by teacher (Learning 

Experience 3) 

• Initial Repertoire Selection Report (Learning Experience 3) 

• Final Repertoire Selection Entry Ticket (Learning Experience 4) 

• Rehearsal/Creation Videos (Learning Experiences 4, 6, 9, and 12) 

• Rehearsal/Creation Exit Tickets (Learning Experiences 4, 6, 9, and 12) 

• Action Plans/Production Chart – photos supplied by teacher (Learning 

Experiences 5 and 7) 

• Connecting Presentation Video & Supporting Documents (Learning 

Experience 8) 

• Charity Research Paper (Learning Experience 8) 

• Action Plan Update Reports (Learning Experience 9) 

• Dress Rehearsal Performance/Presentation Video & Formal Reflection 

(Learning Experiences 10 and 11) 

• Concert Pictures & Video (Learning Experience 13) 

• Final Budget Statement – to be supplied by teacher (Learning Experience 14) 

• Final Personal Reflection (Learning Experience 14) 

• Documentation of extra-musical processes (e.g. concert program, concert 

ticket, pictures of ticket sales, newspaper articles, screenshots of online 

promotion and social media, any letters or PSAs used, etc.) 
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CONTENT & INSTRUCTIONAL 

STRATEGIES 

 
Our instructional strategies are informed by notions of a student-

led curriculum, problem-solving opportunities, and a spiral form of 

learning where each learning experience builds on the next dependent 

on a student’s zone of proximal development. This relates to choosing 

repertoire, choosing ensemble experiences, and the option of 

performing or recording creative projects. The content consists of 

student discovery through new forms of music-making. The ensemble 

options are beyond the typical scope of a traditional ensemble class 

structure. Based on the student’s choice of instrument, musical style, and 

role, there are copious opportunities to develop one’s musical 

capabilities in this curriculum. Through rehearsing in modern ensembles 

or recording with modern production technology, students will be able 

to practice, refine, and develop musical skills that function in settings.  The 

presence of a student-led curriculum will also serve to cultivate a depth 

of student investment in their learning. Our hope is that our curriculum 

will reflect the ideas of Bill Ayers insofar as we position the program to 

address the four commonplaces of teacher, subject matter, student, and 

cultural milieu.  Further and more specific content materials are found in 

the scope & sequence section.     
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ASSESSMENT STRATEGIES 

 
The basic framework for our assessment strategies lies in the 

theories and writing of Eisner. We have devised assessment opportunities 

that value process as well as product, reveal the unfolding of student 

learning through non-invasive means, and adhere to the triangle model 

of assessment.  The triangle model pertains to the expressive, 

intentional, and technical means students are learning.  Throughout the 

program, there are copious “assessment artifacts” provided as check-ins, 

homework assignments, ‘informances’, etc., that support student learning 

and inform the teacher’s insight into student development as well as the 

necessary way to proceed with the curriculum.   Our hope is that, through 

a qualitative approach to assessment, this curriculum will serve to 

develop artistic literacy in students as they learn to comprehend art and 

music on a deep and meaningful level.  Listed in the scope & sequence 

section are the many strategies present in our curriculum.  

 

 

 

 

 

 

 


